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Wuar the Queen’s speech is to the world political, the manager of the Queen’s 
Theatre’s speech is to the fashionable world of music; both are looked forward to 
with a degree of interest difficult to account for; both result in long faces and 
vows of future indifference, The semi-royalty of the Haymarket has this week 
delivered itself of its official address, and has opened the session with the usual 
circumstances of actual nakedness, and the usual parade of problematical attrac- 
tions. 

We need hardly say, we hope, that our support, or non-support of the ma- 
nagement of the Italian Opera has, and will. at any time have, reference to one 
question alone—that of its correspondence to the public interests. We are nei- 
ther prepared slavishly to acquiesce in an imbecile or a corrupt policy, nor in- 
temperately to exaggerate our disapprobation till it become a universal and indis- 
criminate fulmination against every man, woman, and child, in Her Majesty’s 
Theatre, and against all and several, the objects connected with their perform- 
ance, including the whole of the modern Italian school of musical writers. To 
both extremes have we seen the spirit of party driving our contemporaries, and 
we wish not to be guilty of the same mistakes.* 

Without referring to the state of the Italian Opera, however, in its artistical 
character, there is enough in the mere system of its management of late years, to 
furnish matter of remark, and that, unfortunately, not of the most complimen- 
tary description. This costly establishment, though at all times a hazardous 
speculation, has become a mere sinecure in comparison with the enterprising days 
of Ebers and Co; an operatic company was not then, as it is now, a mere trans- 

* How friendly we are disposed to be to the Italian company, and on what grounds of argument we 
are prepared, if possible, to give it oue*mite of support, may be seen by any reader who wiil do us the 
favour to glance back at the articles, Vationality im Music, (No 141 of the Musical World, page 176, 
and 4 Dialogue of the Opera (No. 146, page 256.) 
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fer of live stock from Paris to London, but an independent body of vocalists col- 
lected at great pains from the various capitals of Europe. With the admi- 
rable body of singers at present consociated at Paris, this system of transfer is 
not only one of great profit, abstractedly, to our London importer, owing to the 
fat subscription they immediately secure to him, but one of enviablee conomy, inas- 
much as they come ready drilled in such novelties as a London audience is ap- 
parently content to take at second hand from the Paris boards ; to say nothing of 
their exempting him from the inconvenience of disbursing for the copyright of 
new operas, and saving him, again, in the article of part-copying (usually a heavy 
item) by bringing their music in their pockets. 

But it is not on grounds of this nature that the public rest their complaints of 
the management. It is to be feared that no place of public amusement is con- 
ducted, on the whole, with less integrity and good faith than the Italian Opera 
House. While no theatre exhibits less claim to public gratitude on the score of 
liberality, novelty, or enterprise, no theatre at the same time realises such 
enormous profits—we do not pretend to say to whom, but to some person or 
persons, known or unknown—managers, lawyers, or booksellers. We assert, 
on the authority of a person well acquainted with the details of its affairs, 
that, what with premiums on boxes and stalls, and other profits, little less 
than 10,000/. was netted last year during the short season of five months! 
The natural tide of good luck was swelled by all the little gushing brooks of 
gentle Humbug, and rippled over by Puffery’s most playful zephyrs. Amongst 
other. pleasant ruses—not the less pleasant, we presume, for resulting in profit— 
was one relating to Signor Rubini’s retirement. The circulars and newspapers, 
of course, were full of weeping and gnashing of teeth—and an advance of ten per 
cent. was successfully obtained from the subscribers. At our very first interview 
with the signor, he assured us that he had never so much as harboured the 
thought of retiring, and expressed a hope that he might sing for ten years to 
come, without detriment to his reputation. Then we had forthcoming novelties, 
which never came forth, &c. &c. 

But to the speech. So, Pauline Garcia is only to appear “for four nights.” 
This is as much as we expected. Our Paris correspondent informs us that 
Pauline has not yet sufficient strength to sustain the wear and tear of a season, 
and the attempt, at present, it is thought, would be injurious to a reputation too 
recent to be trifled with. Until the “transfer of stock ” takes place, we are to 
be sung at by a Madame Monani, supported by the respectability of Lablache, 
junior, and the good intentions of Signor Tati; and the attack on public pa- 
tience is to be begun by a serious opera of Donizetti—_Belisario. 


‘Oh! te Bollane,* cerebri 
Felicem !” 
If we are not mistaken, there are also two or three secret Englishmen in the 
squad, muffled up in ingenious pronominals. Any subscribers from Cheltenham, 
we understand, are likely to be gratified by the sight of an old medical acquaint- 


* No misprint for Bellini, we assure our fair frien* 
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ance—an adventitious pair of moustachios, and an alias in “ ini” not forbidding. 
There is a Madame Crofts, too, a young and pretty looking woman with a 
pleasing drawing-room voice, who was Mrs. Crofts a few days ago, and was to 
have appeared at Covent Garden in Mr. Rooke’s new opera, (why did she not?) 
There is a new edition, we perceive, of the hoax of “ prevailing ” on Signor Ru- 
bini to sing ‘‘ one season more.” ‘Then we find a hitch in the engagement of 
Tamburini, to which allusion is made with all the tact and diplomacy of a right 
royal speech. Is it intended to dispense with this incomparable baritone ? 
Will our friend from Cheltenham accept a smaller fee? The “unexpected diffi- 
culty ” is, without doubt, an affair of pounds, shillings, and pence. Ernesta 
Grisi is a cousin of the celebrated cantatrice of the same name. Of Madile. 
Detma we know nothing, and are without expectation. 

There is a soft breeze of puff in M. Laporte’s manifesto, which should not go 
quite unnoticed. Of this sort, amongst other things, is Signor Costa's “ kindly 
undertaking” to compose a new ballet ; and Pauline Garcia’s “yielding with dif- 
ficulty to the desire of begining her theatrical career on that stage where the 
powers of her sister were so greatly appreciated.” 

It appears from the speech, that the music of “‘ Robert le Diable”’ is to console 
us at present for the absence of the stars of the ballet; but greater doings are 
in store, and four new pieces are mentioned. As to operas, there is, for a first 
course, this Belisario—to whom, for our parts, we are not disposed even “dare 
obolum,” (to give a farthing!*) We trust that Donizetti’s “‘ Robert Devereux,” 
will not, after its fiasco in Paris, be tried here by appeal? “ L’ Elisir,” seems to 
please the Parisians and is a pretty sort of bagatelle. Then there stand Guil- 
laume Tell, Nina, Lucretia Borgia, &c., in the vista. 

Amongst the best announcements are those concerning the band and chorus. 
The former is to be strengthened by a very desirable increase in the stringed- 
instrument department, and corresponding improvements are said to have been 
effected in the latter. The orchestra is the,true glory .° :nis house, and its inte- 
rests ought never to be sacrificed. We wish Costa would endeavour to give a 
lift to the instrumental department by seizing every opportunity of giving the 
band something to do worthy of its powers. Could he not, as a first step, find 
us some overture as a substitute for the twiddle prefixed to Belisario ? 





CAUSES OF A DECLINE IN CHURCH MUSIC, WITH SUGGESTIONS 
FOR A REMEDY. 


It is of great importance to the music of any country, that a high standard 
of church music should be preserved, and a taste for that department of art 
sedulously cultivated. The relative position of nations, with respect to musical 
progress, will be generally found proportionate to the care and regard they be- 
stow on their church music. While the dramatic and other secular styles are 
subject to a hundred fluctuations and caprices of taste in every half century— 
church music remains founded on immuta)le principles ; that which was good 
at the time of its production, remains so to all time: as may be seen in the early 
choral efforts of our reformed church, and in the plain chant of the catholics, 
both of which are equally the offspring of vigorous simplicity and hearty feeling. 


* Ware 
# «© Date obulum Belisario. 
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Composers writing to satisfy their own ideas of sublimity and beauty—working 
with love and deep emotion in the fulness of cathedral inspiration—the same 
spirit which animated the old abbots in their church architecture, such men pro- 
tected and allowed free scope for the exercise of their genius by the clergy, were 
enabled to give a certain impression and tone to the musical feeling of a nation, 
For it is a chief advantage of church music to be wholly independent of the pe- 
culiar tastes of the crowd—and those who became converts to it, as plain and 
unadorned it preserved the even tenor of its way, enabled good taste to oppose 
in some degree the preponderating influence of dramatic and instrumental dilet- 
tanti. 

With these views of the influence of ecclesiastical music upon the genera! pros- 
perity of the art, we regret to perceive that the church has not only ceased to 
encourage composition, and to neglect its best resources in the works of com- 
posers of long established reputation, like Purcell, Gibbons, Croft, &c., but to 
open its choirs to all sorts of pleasing prettinesses, in the shape of arrangements 
from masses and we know not what, whereby the exalted and peculiar character 
of the service is sacrificed, and it is put upon the footing of theatrical and concert 
room entertainments, that are always subservient to the tastes of those who 
have authority to command. 

The music at too many of the country cathedrals, but especially of colleges, 
where young men of rank are frequently influential in making the church-going 
duty as gratifying as possible to the ears, affords a melancholy evidence of what 
we have here advanced. Time was, when a good organist would scruple even 
to introduce a chord not in keeping with gothic architecture, but this sturdy 
conscientiousness is now abolished; organists are the obedient servants of the 
ruling powers, and they have already, in some quarters, carried their compliance 
so far, that we expect the chivalry of a past, and the piety of a present age, will 
he one day expected to harmonize in a waltz of the style of Strauss. It is lament- 
able that that union between gothic architecture and gothic harmony, each of 
which reflected a charm upon the other, should be dissolved, and the effect of 
many a solemn and noble edifice, and otherwise imposing form of service, ruined 
by an anomalous music. O for the potent interference of a Dean Aldrich, that 
learned patron of the muse of Carissimi—somewhat of a clergyman, but more of a 
musician—long ago to have arrested the evils which now threaten to annihilate 
everything that is reverential and sublime in our cathedral service. 

Even the solo anthems that were introduced into the service for the delectation 
of courtiers and ladies, however they departed from the cloistral severity of early 
cathedral music, were constructed on a sober harmony, that, as the most exqui- 
site finish of a cornice or compartment, or the most florid tracery of the choir 
injures not the rude magnificence of a gothic edifice, made these compositions 
find a place in the church books, with a beauty and propriety of their own. But 
movements from the modern German school, selected from masses and oratorios, 
and adapted to the cathedral service, confound all notions of propriety. 

In like manner we have to regret the decadence of parochial church music. 
Between the churches of Sir Christopher Wren and the psalm tunes of Croft, 
J. Clark, &c., there was as apt a correspondence as between the painted wain- 
scot of the meeting-house, and the twang of a Huntingdonian hymn. The best 
of our old psalms possess, in the highest degree, the charm of simplicity and ap- 
propriateness to the establishment. They are to our church, what the Lutheran 
chorals are to the reformed church of Germany ; but from want of some enlight- 
ened and powerful support, these excellent compositions have declined in favour, 
and are in danger of being superseded. 

The age abounds with collections of psalms, which might induce some to think 
that a taste for that sort of composition was still flourishing. But see the man- 
ner in which these works are executed; nothing is excluded from them—the 
worst tastes are pandered to—the harmonies are miserable and puerile,—the 
tunes of all creeds and sects are jumbled together—every churchwarden and 
churchwarden’s wife, or other authority, suggests some preéty alteration in turn, 
and the church service as now performed in most of the metropolitan churches, 
has become various and—disgraceful. Its solemn character has departed; and 
certainly a more imprudent step was never committed than in the forced assimi- 
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lation of the music of the church and conventicle, in the hope of making new 
friends and converts to the former. There is no doubt but, that had these in. 
novations been foreseen by those who first regulated the order anu character of 
the service, the music would have been placed under as strict rule as any of the 
still unaltered ceremonies of the rubric. 

While there is this falling off in the psalmody of the establishment, the dis: 
senters have made an advance, if not in the performances in their chapels (which 
are probably good enough for their purpose), at least in knowledge of music. 
They have taken up Handel with the utmost enthusiasm ; and the great choral 
meetings at Exeter Hall owe their existence, their immense audiences and in- 
creasing reputation, to a sectarian spirit, whose mighty strength is shown in 
that principle of organization and co-operation so defective in our own church, 
The Wesleyan methodists are introducing organs into their chapels. The ca- 
tholics, fully aware of the powerful attraction which their service presents, even 
to protestant ears, rarely permit any extraordinary occasion to pass them, whe- 
ther of a mass or a requiem, without advertising it, in the hope of drawing con- 
tributions, if not proselytes. While such is a true representation of the efforts 
making by those who are opposed to the establishment—for improving their 
music, as one of the chief sources of their influence—it becomes musical church- 
men to bestir themselves. Ifthe simple psalm is not to be departed from, what- 
ever is heard in that way should be so excellent, that even Handel might listen 
with pleasure, as we are told he really used to do in his old age, at St. George’s, 
Hanover Square. But we do not see why encouragement might not be given 
to performances of anthems, and provision made for a decent choir attached to 
every parish church. 

We know with what regard part-singing is cherished in many country places, 
and we have heard the choirs educated by some provincial organists, perform 
Handel's chorusses and sundry anthems in a manner far superior to any we ever 
heard in London, in the ordinary routine of church duty. A country church 
where there is an organ forms, on occasion of a little festival where there is 
more music than ordinary, one of the most pleasing pictures. The deep interest 
of the rustic congregation—their neat and clean appearance—the suspension of 
their daily labour and care for the recreation of heavenly harmony—touch the 
humane spectator with emotion. We remember being present on a gala day of 
this kind at a pretty little town in Huntingdonshire, and to have heard an old 
gardener express his affection for antems, as he called them, in a most genuine 
style ; his father had sung them before him. Long may this simple taste be 
preserved, and even Kent, as a stepping-stone to better composers flourish. Our 
heartiest wish is, that the style of music which has long characterised our 
church, were preserved intact and free from vulgarity. 





IMPROVED CHURCH BARREL ORGAN. 


We promised some time since to devote an occasional corner of our paper to 
subjects connected with the improvement of musical instruments, and to the 
insertion of letters explanatory of any new inventions in this branch of practical 
science, which might appear of sufficient merit and importance to deserve public 
communication. We have received a letter on the subject of a new church barrel 
organ, which appears to us. well worthy of publication, and we proceed to give 
it insertion accordingly. ; J 

It is necessary, however, to observe, that any parties who in future desire to 
make known in this manner, the fruits of their ingenuity, must, as far as possible, 
avoid technicalities, and if any drawing be requisite to illustrate them, be them- 
selves at the expense of the engraving.—Ed. M. W. 

Mr. Eviror—The great and still increasing demand for Barrel Organs, particularly in 
village churches, has induced us to direct our attention to such improvements in the prin- 
ciple of their manufacture as should render them more permanently useful than the ordi- 
nary barrel organs have hitherto been. The main defects in the latter instruments are—the 
uncertainty of the keys passing correctly over the pins, arising from the brass bolt work, 
which, however well manufactured, soon becomes ricketty and imperfect in its action— 
the unavoidable damage to the cogged heads of the barrels in passing them under the 
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brass worm every time they are changed (from these causes alone the hobbling perform- 
ance of the tune, so frequent in the ordinary barrel organ, arises); the liability of damage 
to the pins on a barrel when changed; the noise occasioned by the bolt work at every 
change of tune, and the inconvenience and, in some instances, the impossibility of chang- 
ing the barrels during divine service, in which case the range of tunes under command is 
so limited that, with the greatest care in the selection and distribution of the various 
metres to be set on the barrels, a change of them is almost always necessary in each 





service; for instance, in many churches it is the tom to ec e with the morning 
hymn, and when this is the case, the barrels must be frequently changed, or none but the 
limited collection of tunes on that barrel will ever be heard during the service. 

Having pointed out the principle objections to the ordinary barrel organ, the trath of 
which we are sure will be recognised by every possessor of one, we proceed, with the assist- 
ance of the annexed section, to describe the means we have adopted for their avoidance, 
premising that we do not claim as our invention the mere placing a number of barrels 
upon one frame, it having been done long since by ourselves as well as others, in a very 
different and useless manner, as it retained the bolt work, which it is the main object of 
our invention to remove. , 








Lift the worm A, which will raise 
the key frame, and at the same time 
relieve the worm from the teeth in 
the barrel. 

Draw the pin B, and then turn 
the spindle C of the iron frame D, 
either way, as may be required for 
the change of tune. 

When the tune is fixed upon, in- 
sert the pin B, and upon dropping 
the worm 4, the barrel will be ready 
to perform. , 
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The spindle of the iron frame D, being cut with an endless screw, a single revolution 
of it changes the tune on each barrel from the first to the second, and so on in suceesion, 
to the whole extent of them (thirty in number). A contrary revolution will, of eourse, 
produce a return to the first or any intermediate tune that may be desired, its number 
being ascertained by reference to an index at the end of the spindle at C, no bolt work 
whatever is necessary, and every change, either of tune or barrel, is effected with perfeet 
silence and the greatest ease. The barrels being closely fitted between the frame D, all 
lateral inaccuracy with the key frame and the pins on the barrels is prevented. Upon 
raising the worm 4 it is immediately arrested by a self-acting sling, and there held until 
relieved by the finger of the barrel turner. After he has changed the tune or barrel, and 
at no time does any necessity arise for touching any part of the barrels with the hand, the 
possibility of damage to the pins (unless wilfully done) is therefore wholly removed. 

Uniformity of plan enables us to supply these instruments at even ess cost than the ordi- 
nary barrel organ, the whole of the mechanism being comprised in one package, and may 
be set up without the assistance of an organ builder, a matter of no little consideration 
when required at a distance from the Metropolis. The instrument is wholly independent 
of an external case, which may, if preferred, be made in the country, and may be had 
— barrel only, with the option of adding a second and third at any subsequent 
period. 

The instrument may be inspected at our manufactory, where every exp:anation will be 
afforded by Mr. Robert Gray, the projector. 

We are, Mr. Editor, 
Your most obedient Servants, 
9, New Road, Fitzroy Square. JOHN GRAY anp SON. 





MUSICAL INTELLIGENGE. 
FOREIGN. 


Vienna. — Among the winter concerts, that of the young violinist, Carl 
Hafner, one of the best pupils of Mayseder, may be especially distinguished. In 
variations of Mayseder, as well as in a comcert-stiick of Lafont, we had full oppor- 
tunity to admire the beautiful tone, the pure intonation, the easy elegance of the 
bowing and style of execution which characterise this young performer, for whom 
we venture to anticipate a brilliant career. A fantasia of Thalberg was per- 
formed at the same concert by M. Pirkhart, with great precision and security in 
the passages. Lachner’s sixth symphony in D, which has appeared in all the 
forms of score and arrangement, adds to the reputation of one of the most suc- 
cessful writers in that style of composition now living. The deceased secretary 
of the Musical Society, Mikschick, has had Winter’s Requiem performed in 
honour of him in the Augustine’s church. 

Pracue.—The death of,Count Clam-Gallas gave occasion to the performance 
of Seyfried’s grand requiem in A flat, which took place in St. Salvator’s church, 
under the direction of M. Weber, who presided over the powerful chorus and 
orchestra of the Conservatorio. Among the immense auditory, there were none 
unpenetrated by deep and sorrowful emotions, for the deceased was the friend 
and benefactor of his country. This work of Seyfried’s places him in the first 
rank of living church composers ; it was the same requiem which was performed 
for the late Emperor of Austria. We have heard by the same author, who is 
much esteemed throughout Southern Germany, a mass in B minor with a 
graduale and offertorium ; also a Veni Sancte Spiritus, performed by a choir of 
one hundred and twenty voices and instraments with such precision, perfect 
mutual understanding and imposing strength, as excited general admiration. 

AmsterpaM.—The fine German opera that has been for many years the 
principal attraction of this city, is at present in a very high and palmy state. 
Madame Ernst, late of Frankfort, the prima donna, has become a great favourite 
with the Dutch. 

Paris.—The Spanish Maestro, Don Balthasar Saldoni, professor of singing at 
the Conservatorio of Madrid, is here with an opera of his composition, which he 
is desirous of having performed by the Italian company. This work when given 
at Madrid, was so well received, that Don Balthasar was obliged to appear on 
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the, stage after each of the four acts! to receive the congratulations of the 
andience: : 

Hamaure,—The English violin player, Henry Wolff, has given concerts here 
with great applause. The journals are full of his praise. 

Danrzic.—Miss Rebecca Anne Laidlaw, a celebrated English pianiste, gave a 
musical soirée, in which she fully answered the high expectations that had been 
formed of her. She performed vieces of the most heterogeneous kind, and 
entered into the meaning of the composer and displayed an immense execution, 
well rounded, and certain. 

Drespen.—Madame Schroeder Devrient has suffered severely from a fall on 
the stage, through which her head was so much injured, that it was thought an 
operation would be necessary. She is now, however, quite recovered. A Madlle. 
Grosser, of Prague, has appeared as Agatha in the Freyschiitz, and Alice in Robert 
le Diable, and by an unusual combination of youth, beauty, and histrionic and 
musical talent, has created a great sensation. Furstenau, the celebrated flautist 
who accompanied C. M. von Weber to England, has exhibited the promising 
talents of his son and pupil, a boy of eleven years old, with great applause. 

Fintanp.—Miss Emily Ugala, a very pretty girl, and as report says, a 
charming singer and pianoforte player, has just left Stockholm to give the 
southern courts a notion of musical cultivation in Sweden. 

Pressurc.—The royal preparatory music school, under the superintendence 
of Professor Kumlik, underwent a public examination at the close of their last 
course of instruction, at which the following music was performed ‘by the 
children. Several pianoforte pieces for four hands: organ preludes, fugues and 
church tunes by Albrechtsberger and Sechter; chorus from Mehul’s Joseph ; 
grand sonata for two piano fortes by Gyrowetz ; sonata and variations for piano 
and violin by Eybler; overture to ‘Tito, for two pianos and eight hands; a 
sonata for four hands, with violin and violoncello accompaniment by T. Has- 
linger; concerto by Mozart in E flat, and a rondo by Hummel, &c. 


METROPOLITAN. 


Puitnarmonic Socrety.—This Society commenced its Concerts on Monday 
evening last. The following is the programme :— 


ACT L 
Sinfonia in D (No. 2)....cocccscocesscscescsverscsccsscsovesecees Be@thoven 
Recit. ed Aria, Miss Birch, “ Per pieta” (Cosi fan Tutti)... Mozart 
Concerto, Pianoforte (No. 2), Madame Dulcken ...........Mendelssohn Bartholdy 
Duetto, Miss M. B. Hawes and Mr. Manvers, “ Children 
Vieanedhsesensabss sooesetsooad isdaxesbsenees ooccesecsceess SPORT 


Overture (MS, ) “ Parisina ”.......sccsesarseseoscsvonsaveesesees W. S. Bennett 


ACT Il. 

Sinfonia in ©:CNO. P): .cccicsscativecsevesss weaaeass weeeekapet ..-Mozart 
Song, Mr. Phillips, ‘“‘ Revenge, Timotheus cries !” (Alex- 

ander’s Toast): scsirscscssccsccons « cossiedssevsnpoveanvenct en 
Fantasia, Flute, Mr. Richardson.....600.  sssseeses ecceceeeseee Nicholson 
Quartetto, Miss Birch, Miss M. B. Hawes, Mr. Manvers, 

and Mr. Phillips, “ Lo! star-led chiefs ” (Palestine)...Dr. Crotch 
OVGEPOIPO 10) Dis siceees-aspssnsnvscsosnsieesserseennstgapsasosvcibes B. Romberg 

Leader, Mr. Mori.—Conductor, Sir George Smart. 





In the execution of Beethoven’s sinfovia, there were passages for the horn 
which were not satisfactorily executed, otherwise, the sublime inspirations in 
this production were finely brought out. Madame Dulcken’s playing of Men- 
delssohn’s pianoforte concerto, displayed all her accustomed buoyancy of feeling 
and brilliancy of execution; her usual empressement carrying her now and then 
to the verge of excess: she was, however, eminently successful in all the most 
characteristic portions of the composition, and surmounted the difficulties of the 
last movement with undiminished energies. The effect of the entire band ac- 
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companying the solo was delicious, and the nicely-balanced parts of wind and 
stringed instruments on this occasion, made us sensible of beauties in the score 
which had before escaped our admiration. Bennett revels in the wild imaginings 
of the metaphysical school, so congenial to the youthful students of Germany. 
The harmonic cadences at the close were finely expressive, and, with the excep- 
tion of the primitive melody, were the most dramatic conceptions in the overture. 
Tempered by’a little more experience, the musical productions of our clever 
countryman will assume a less constrained manner of treatment, and we augur 
most favourably of his future success. No doubt he will return with a bundle 
of new thoughts from Dresden—his favourite haunt. Mozart’s sinfonia went 
well, and its lovely andante was deservedly appreciated ; but we suggest the 
propriety of never commencing a concert with Beethoven—no author can have a 
fair chance of satisfying a mind already brooding over the noble phrases of a 
Beethoven ; and had the two sinfonias changed places in the programme, Mo- 
zart’s would have proved twice as effective, and Beethoven’s have gained the 
advantage of the wind instruments being better in tune, and the players better 
prepared for their “points.” In the slow movement of the flute concerto 
the band was astray, which rather disturbed the flautist. Mr. Richardson 
is a young man of great natural talent ; his scales are articulated evenly, 
his canto nicely felt, and his execution of difficult passages without apparent 
effort. He is the prototype of Nicholson ; in copying his excellencies he has 
also imitated his defects, which is much to be pitied. There are a few established 
principles of taste which every well-bred musician should acquire, and we com- 
mend this clever flautist cautiously to avoid appoggiaturas when unnecessary to 
expression, to sustain broadly the simpler phrases of melody, and to prepare and 
terminate his graces and shakes, selon les regles of the received musical ortho- 
doxy. His tone is sweet and agreeably effective in a solo. Let him avoid the 
errors of his master and shun the flattery of his friends, and then he may im- 
prove and safely compete with foreign talent, and continue to merit the great 
applause with which his performance was received on this occasion. The soli- 
tary fine composition of B. Romberg we always listen to with pleasure. The 
absence of novelty in the vocal music, with the exception of a flowing strain from 
a sacred composition by Spohr in his most luxurious style of instrumentation, 
calls forth little comment ; the singers are well known and did their best. 
The following is a list of the Orchestra for the present season :-— 


First Violins—F. Cramer, Mori, Loder, T. Cooke, Wagstaff, Eliason, Thomas, Ella, 
Blagrove, A. Griesbach, Paty, Gattie, Guynemer, E. Thomas, W. Cramer, J. Banister. 

Second Violins—Watts, Mountain, Kearns, Tolbecque. Watkins, C. Reeve, Pigott, 
Nicks, Anderson, Rawlings, Dando, A. Mackintosh, Rooke, Litolff, Willy, Marshall. 

Tenors—Moralt, Lyon, Challoner, Calkin, Daniels, Hill, Sherrington, Abbot, Fleischer, 
S, Calkin. : 

Violoncellos—Lindley, Bousselot, Crouch, C. Lindley, J. Calkin, Lucas, Hatton, Binfield. 

Double Basses—Dragonetti, Anfossi, Howell, C. Smart, Wilson, Flower. 

Flutes—Ribas, Card. 

Oboe—G. Cooke, Keating. 

Clarinets—Willmann, Williams. 

Bassoons —Baumann, Tully. 

Horns—Piatt, Rae, C. Tully, Kielbach. 

Trumpets— Harper, Irwin. 

Trombones-—Smithies, Smithies, jun., Albrecht. 

Picolo—Price. 

Drum— Chipp. 


Moscnexes’ Seconp Matinez Musicace commenced with a grand prelude 
and fugue of “der alte Bach ;”’ an opening which, from the antique solemnity 
of that magnificent writer, may be considered analogous to a chapter out of the 
Bible. This fugue is not only interesting in itself but from the circumstance 
connected with its production. It was improvised by Sebastian on a theme 
given to him by Frederick the Great on the occasion of his visiting that mo- 
narch in 1747, and afterwards committed to writing from memory, and dedi- 
cated to: the king under the title of “‘ Musikalisches Opfer,” or Musical Offering. 
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We have been favoured with a copy of an original letter of Bach’s to the king, 
on the occasion of presenting the above work, of which we subjoin a translation. 
Letter of Sebastian Bach to Frederick the Great, accompanying his “ Musikalisches 
Opfer.” 

Most Gracious King,—Herewith I dedicate to your majesty, with the deepest submission, 
a musical offering whereof the noblest part proceeds from your own high hand. It is with 
a reverential joy that I recal that peculiar mark of your majesty’s favour when, during my 
visit to Potsdam not long since, your majesty condescended to play for me on the clavier 
the theme of a fugue, at the same time graciously enjoining me to follow it out in your 
illustrious presence. To obey your majesty’s pleasure was my most imperative duty. 
Nevertheless, I readily perceived that for want of the necessary premeditation the ope- 
ration of the fugue would not result in the manner which so excellent a subject might de- 
mand. I therefore formed the resolution, and indeed pledged my word to it, that I would 
work out this truly royal theme and thereafter make it known to the world. This in- 
tention, in so far as it lies in my power, is now executed, and with no other object than to 
do homage, even in a trifling matter, to a monarch whose greatness and wisdom, as well 
in all the other arts of war or peace as most particularly in music, are objects of universal 
wonder and reverence. I venture to add my most humble prayer that your majesty will 
vouchsafe to my little work an indulgent reception, and to myself your most gracious 
favour.— Your Majesty’s most humble servant, the author, 

Leipzig, \jth July, 1747. Joun Sesastian Bacu. 

The fugue in G minor, from the requiem which followed the Bach selection, 
was a specimen of playing which, to our sense at least, proclaimed the master 
and the musician more than any other piece that Mr. Moscheles performed at this 
concert. It is almost superfluous to remark that the style of this distinguished 
performer is at once solid and brilliant, and that any composition which expresses 
that mixed character is, in his hands, sure of extraordinary effect. In passages 
of a sentimental kind Mr. Moscheles sometimes disappoints us—we don’t always 
find the lights and shadows of his expression coincident with our own version of 
the picture; butvin executing compositions of a sustained vigour he fills us with 
satisfaction that suffers no abatement from the first chord to the last. Such a 
composition is Mozart’s fugue—a glowing, growing, climbing, resounding, 
abounding fugue, all over richness and increase, which Mr. Moscheles played 
(from the score we believe) with a fire and spirit, and thorough relish of its ac- 
cumulative grandeur that brought a whole orchestra of musicians before our ima- 
gination, and which a whole orchestra of musicians could not have overmatched. 
To this succeeded an extract from the harpsichord lessons of Domenico Scarlatti. 
We think we remember Mr: Moscheles performing the inimitable cross-hand 
lesson two seasons ago, on the harpsichord which he then introduced at his 
soirées. It is a work of extraordinary genius, which we always consider it a 
test of high musical taste and capacity in a lady to adopt and enjoy ; it is as full 
of freak and gambolling as a troop of faeries, and just as elegant and delightful. 
Beethoven’s variations (E flat) on a theme from the Sinfonia Eroica, commencing 
with the broad and simple reciprocation of the tonic and dominant chords, 
and memorable by its three thumping iterations of the latter at the outset of 
the second portion, formed one of the most interesting features of this concert. 
This is a work too little known in private, probably from its length ; it is essen- 
tially Beethovenesque, and deserves all the study that can be given to it. A new 
MS. sonata for the violin by Mendelssohn concluded the first part. We must 
wait for an opportunity when we can notice this new production of Mendelssohn’s 
more in detail ; all we can say here is that it comprises much admirable writing, 
much elegance of fancy and classic refinement, but that it did not, on the whole, 
impress us as a work of original genius. We were glad that Mr. Moscheles 
adopted our suggestion of removing his characteristic studies from the extreme 
position hitherto occupied by them in the scheme. The selection included an 
unpublished study (Ambition) which will be found a worthy companion to the 
rest of this admirable series. Mr. Moscheles played also a “ grand galop chro- 
matique” of Liszt. We cannot help pointing to a comparison which was forced 
upon us here by the recent performance of the fine lesson of Scarlatti, before 
mentioned. Both these compositions, that of Liszt and that of Scarlatti, are cha- 
racterised by wildness and eccentricity—but with what a difference! Scarlatti’s 
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composition is like a posse of frolic spirits escaped from Midsummer's Night 
Dream, full of Shakspeare and beauty; Lizt’s is a mere common-place person 
with his hair on end—a snob got out of Bedlam. 

The most agreeable of the vocal performances, perhaps, was a duet of Clari, 
«* Cantando un di,” sung by Mrs. A. Toulmin and Miss Masson. We think we 
have heard this duett better sung, however, by younger voices. There is a sim- 
plicity and sweetness about Clari’s duets and trios which render them singularly 
pleasing in the mouths of children. 

Tue Hunearian Sincers.—We have always been of opinion that Hunga- 
rians should reside as much as possible in Hungary, and Bohemians in Bohemia. 
It does music no harm and is better for geography. 





PROVINCIAL. 

(This department of the Musical World is compiled and abridged from the provincial press, and 
from the letters of our country correspondents. The Editors of the M, W. are therefore not respon. 
sible for any matter of opinion it contains.) 

Batu.— Mr. Loder gave a concert at the Assembly Rooms on Monday evening, which 
was most numerously attended. It commenced with an overture by Reissiger, a very 
pleasing composition, most effectively performed by a select band of instrumentalists led 
by Mr. Loder. Mendelssohn's concerto, first performed at the Birmingham Festival, 
where it was played by the composer, formed a very attractive feature in the programme, 
and was admirably played by Madame Dulcken, who also executed Kalkbrenner’s fan- 
tasia on the air ‘‘ Le Petit Tambour,” and met with universal applause. Amongst the 
vocalists, who were Miss Woodyatt, Mrs. Edward Loder, Miss Susan Hobbs, Miss M. B. 
Hawes, Mr. Millan, Mr. T. Machin, and Mr. Bianchi Taylor ; we must not omit to men- 
tion the singing of the ballad “ Kathleen Mavourneen,” by Miss Hobbs, this was the first 
time of our hearing her, and from it we pronounce much for the young lady’s professional 
prospects; the ballad was so successfully given, as to meet with the well-merited com- 
pliment of an encore. Handel's air, “* O Lord, whose mercies are numberless,”’ although 
sung with much feeling, and very suitable to the low contralto voice of Miss Hawes, was 
any thing but appropriate, in a miscellaneous selection for an evening concert. The glees, 
“ By Celia’s arbour,” and “ With sighs sweet Rose,” in which"Miss Hawes voice shone 
conspicuously, were encored, and Miss Woodyatt’s performance of the “ Gratius Agi- 
mus” of Guglielmi, with the clarionet accompaniment of Mr. Hervey, was highly credit- 
able to both parties. 

Mr. Mitrson has been elected to the situation of organist of the Abbey Church. 

Liverroot.—On Monday week, the friends and admirers of Miss Yaniewicz, were de- 
lighted with the variety and excellence of the selection of music provided for their gra- 
tification. The number of the company present was limited only by the capacity of the 
Templar’s-hall, all parts of which were completely filled. 

The concert commenced with a grand duet on two pianofortes, by Miss Yaniewiez 
and her sister, Miss Pauline Yaniewicz, This composition of Pixis, executed as it was on 
Monday evening, was gratifying equally to the musical connoisseur and to the mere ama- 
teur, as it combines fine harmony with pleasing and intelligible melody. It was loudly 
and mostly deservedly applauded. 

Miss Pauline Yaniewicz gratified the audience with her highly finished performance of 
one of Bochsa’s harp solos, with a series of very masterly and complicated variations, which 
she executed with great taste and precision. 

The celebrated Fantasia of Thalberg, on Russian airs, was performed by Miss Yaeniwicz 
on the grand pianoforte, with an effect rarely equalled, and scarcely ever surpassed even 
by Thalberg himself, who made his debit here in the same composition. It consists of an 
ingenious and elaborate introduction, in which we have occasional anticipations, in the 
minor key of the fine andante movement which succeeds. This graceful melody forms 
the theme of some very fine but complicated and most difficult variations, peculiarly adapted 
to put Miss Yaniewiez’s powerful left hand to a severe test. 

We were particularly pleased with Hummel’s Grand Trio, (pianoforte, violin, and vio- 
loncello,) which was executed in admirable style by Miss Yaniewicz, Mr. J. Hermann, 
and Mr. Lindley, and the solo on the violoncello, by the latter gentleman, was much ap- 
plauded. Hertz’s duet, (piano-forte and harp,) by Miss Yaniewiez and Miss Pauline Ya- 
niewiez was a very perfect and effective performance, which was listened to with marked 
attention, and applauded with enthusiasm. 

Amongst the vocal performances, which were merely subsidiary to the instrumental de- 
partment, was a glee, by Mr. George Hargreave, which appeared to us to evince some mu- 
sical talent; but we must hear more of it before we can decide upon its precise merits. 
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MISCELLANEOUS, 


Tue Norwicu Festivar.—We feel it due to Mr. Edward Taylor to st ate that 
the remarks in our last number on the cessation of Sir George Smart’s connect- 
ion with the Festival were in type when we heard of his appointment as con- 
ductor announced in this department of the ‘ Musical world,’ and which seemed 
to convey a contradiction to our assertion “ we know not who will occupy his 
place,” in allusion to Sir George’s refusal to be put in nomination. 

Les Hucuenots.—Such of our readers as may be desirous of critical and ana- 
lytical description of this extraordinary dramatic production about to be pro- 
duced at Drury Lane are referred to Ella’s ‘‘ Music in Paris,” in numbers 26, 31, 
32, 34, and 36, of our new series. 

Her Masesty’s Taeatre.—The first re-union of the musical talent engaged, 
took place yesterday. 

Gurtiaume Tet1 will be curtailed of its ballet music, and the dull portions of 
its drama in the version announced as one of the features at the Italian Opera 
House. Rossini has made suitable changes in the ‘ Finale,’ to suit the compass 
and style of the vocalists engaged. 

SrernpaLe Benner is expectcd to arrive in Town on Saturday accompanied by 
David, the eminent violinist. 

Menpexssoun has written among other things, a new symphony for the Phil- 
harmonic Society, but it is uncertain at present whether the composer will visit 
this country to conduct its performance. 

Mapame Grist. The foreign journals inform us, that Grisi has been elected an 
honorary member of the Wesminster Lying-in Hospital. 





Macrarren, our clever young composer, has travelled the round of the 
German journals with honourable mention, but under the villainous misnomer 
of Mac-Forem. 

Mae.zet, the inventor of the Metronome, the Panharmonicon, the Auto- 
maton Chess-player, &c., lately died at sea, on a voyage to Philadelphia. He 
was a native of Ratisbon, and a highly ingenious mechanic. 





Tue HIGHLy-GirTeD Crara Wreck, who has composed seven works, has 
just produced her first concerto for the piano, the key of which in the allegro 
and finale is A minor, but of the slow movement A flat major. On this little 
escapade, for which there is very grave authority, the German critics are 
facetious. “It would be well,” writes one of them, ‘‘if all the daughters of Eve in 
their domestic and married relation, were to confine themselves to such slight 
leaps as these, only a half tone higher or lower! If such were the case, the 
sharpest matrimonial dissonances might always be resolved into pure harmony.” 


Our Bux or “ Holy Bull,” as he ought to be called from his having been 
adored like the Egyptian ox of old by a large party of violin players, and with as 
much reason, has returned to his native city Bergen, to practice. 

Mo reve of Stuttgard, one of the finest living composers for the violin, and a 


perfect master of all the feats of execution on his instrument, is now engaged in 
a continental tour, and will we hope take England in his route homeward. 





‘ TO CORRESPONDENTS. 

A great portion of the matter prepared for this week has been postpoued in consequence of the 
number of Advertisements. 

We have ¢wo “ Constant Readers,” this week, whom we will first address, to prevent mistakes. To 
the gentleman who wriies to us on the subject of the payment to orchestral performers, we beg to say 
that we will duly consider the information contained in his letter, and either publish or otherwise 
notice it accordingly. To our other “ Constant Reader,” whom we presume to be of the fair (yet, in 
this instance, unfair) sex, we wish to show all possible courtesy, while we express our humble opinion 
that the lines to which she objects have had no business to offend her, and that the classic humour of 
Dr. Walcot, as well as the wit and poetry of Sir John Suckling, have too long been admired to have 
any reason to dread the indignation of the “ refined classes who do us the honour to take up our 
magazine from ‘“ the counter of Mr. Chappell in Bond Street.” 

The article submiited by J. H. shall receive our earliest. perusal. 

We beg to give the same reply to our good humoured friend C.B. (We may indicate.our corres- 
pondent thus remotely ?) 
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Scribenti nobis Latiné evidam is yi ir ia i i 
PPpeccie Saree oaage hy t et non ignoto viro, mirum si ad respondendum pari ore in nobis esset 
bonas li »4q shee sermo Latinus, nec frons improba, unquam defuerunt! Gratulamur amico et 

nas literas et musicam simul colenti. Arridet opus, et citd sub judice venturum 


We have received the letter marked “ Private,” 


Times in our last number. 


comes that he desires to make a further communication. 


J. J. Ewer and Co, are quite mistaken in their impression, 


made. 


oa the subject of a report condens ; 
are condensed from the 
We shall be very happy to hear from the writer again, when the time 


nor can the arrangement they propese be 


The verses seut us from Chelsea, and written b i 
sent us fr Yhelsea, y a lady who dates Godalming, evince a pure feeling 
and a correct versification, but do not appear to us to be sufficiently striking in point of puiekands 


to justify their insertion 


A Rejected Glee represents a case of considerable in 


the successful composition was a madrigal. 
find his impression confirmed, At present we are 
‘¢ madrigal " only in name, but virtually a glee. 


injustice, ifat least he be correct in supposing that 
e will consider the matter, and insert his letter if. we 


inclined to believe that the prize composition was a 


We are not at this moment able to answer Delta's question, but will inquire 
Mag of Music appears to us to express rather an unreasonable disappointment, The Gresham 
ectures accomplish all that they profess to aim at, and we never heard that “ elementary instruction” 


was one of the objects proposed, 


We have received Mr. Pickering’s pamphlet, but have not yet had time to peruse it. 
We have received the communication of A Subscriber to our Stamped Edition, resident at Devonport. 


and will take care that he receives our publication regularly by Thursday's post. 


His first letter was 


by some carelessness mislaid. Should he require the numbers from the 24th of January to the present 


one, they must be ordered through his Bookseller. 





MORI AND LINDLEY’S FOURTH AND LAST CLASSICAL QUAR- 
TETT CONCERT, 
wit take place on MONDAY EVENING NEXT, March 11th, at the 


HANOVER SQUARE ROOMS. The‘Selection will be from Ons) Mozart, Be : 
Corelli, Mendelssohn, Rossini, Weber, &c. The Quartetts, Quintetts, ‘ke. will ee 
Mr. Moscheles will play Onslow’s 
A Grand Sonata of Corelli's, 


Messrs. Mori, Tolbecque, N. Mori, jun., Lindley, 


Sestett with Messrs. Card, Lazarus, Bauman, Platt, and Dragonetti. 
by Signor Dragonetti and Mr. Lindley. Vocalists, 
Single Ticket. 7s.; Triple Ticket, 18s.; to be had of MORI & 


ton, &e. Conductor, Mr. Benedict. 


and Dragonetti. 


Miss Birch, Miss Dolby, Signor Brizzi, Mr. Stret- 


LAVENU, 28,’New Bond Street, and CRAMER & Co., Regent Street. 





PIANO-FORTES. 
EXTENSIVE REDUCTION IN CASH PRICES. 
WORNUM, Inventor and Manu- 
e facturer of Patent Double-Action Piano- 
fortes, at the Music Hall, Store Street, Bedford 


Square. 
THE PICCOLO, 
Plain in Mahogany . 30 guineas 
st “4 


Elegaut, with Trusses) 38“ 
Do. with Cylinder ea * 
Plaiv Rose -wood a“ 


Elegant. from 46 to 50 “ 
COTTAGE AND CABINET, 
From 42guineas to 105 “ 
POCKET GRAND HORIZONTAL, 
From 55 guinens to so “ 
IMPERIAL GRAND HORIZONTAL, 
From 75 guineas to 125 “ 
The above Instruments are all equally well 
manufactured and prepared for extreme climates. 
The Piccolo stands 3 feet 8 inches high, and the 
Pocket Grand is only 5 feet 4 inches long. 
A liberal allowance to Exporters and Dealers. 
This extensive reduction has been drawn from 
the Advertiser as a measure of protection to his 


New Piccolo Pianoforte ; the success of which, | 


has induced certain Manufacturers to announce 
and sell Instruments of a different character under 
the same name, by which the Public are deceived 
and the Inventor injured. 





XO VIOLINISTS.—A Leader re- 
quired for the Concerts of the Music Class 
of the City of London Literary and Scientific In- 
stitution. Gentlemen desirous of becoming Can- 
didates may obtain every information by applying 
to the Secretary of the Class at the Institution, 
165, Aldersgate Sireet, between the hours of Ten 
in the morning aud Tenin the evening. 
JAMES ELLES, Hon. Sec. 
March: 6, 1839. 
All applications to be sent in on or before 
Tuesday the 19th instant. 


| Just Published, 
OZART. — A New and Correct 
: Edition of the PIANOFORTE WORKS, 
| with and without Accompaniments, of this _cele- 
| brated Composer, edited by CIPRIANI POTTER. 
| Rondo Posthumous, in A, No. 14 ...... 4s. Od. 
Introduction and Fugue for Two Per- 
formers, in D, No. 15....- dvabinnnee wo 48 
Concerto for Pianoforte, in A, No, 16.... 8 0 
Quartett for Pianoforte} Violin, Viola, 
Violoncello, No. 17. .cceccscesececeese 8 0 
| JOHN SEBASTIAN BACH'S GRAND 
| STUDIES for the ORGAN, cousisting 
| of Preludes, Fugues, Sonatas, aud 
| Fantasias, witha separate part for the 
| 





Double Bass or Violoncello, arranged 
from the Pedal, by SIGNOR DRAGO- 


b NETTI, Books 1 to 8 each .....- obe 
Six Capriccios for Violias, by Ferd. 
| TE ccmssecabarianian Atak eetenan 6 0 


Coventry & Hollier, 71, Dean Street, Soho.; 
] ANCING TAUGHT in the most 

- Fashionable Style, by H. WILLIS, 41, 
Brewer Street, Golden Square. Private, Lessons 
at all hours to Ladies and Gentlemen of any age, 
wishing privacy and expedition. An Evening 
Academy on Mondays and Fridays. A Juvenile 
Academy on Wednesdays and Saturdays. Families 
and Schools punctually attended. 

Acard of terms may be had on application at 
the Rooms. The Rooms may be engaged by 
| Private Parties. 


| 





CHURCH ORGAN, second hand 
by GRAY, to be sold, consisting of Two 
| Rows of Keys with Pedal Pipes, full Compass, 
| Venetian Swell, Speaking Front about fifteen feet 
| high. For further particulars apply to GRAY and 
| aoe if by letter post paid, 9, New Road, Fitzroy 
! Square. 

Also a GRAND PIANOFORTE six octave CCC 
to C by Broadwood, with TWO OCTAVES and 
a HALF of PEDALS for the convenience of young 
organists. Price £20. Apply as above. 


‘ 
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NEW MUSICAL PUBLICATIONS: 


ROSSINI'S GUILLAUME TELL, 
PERFORMED NIGHTLY AT THE THEATRE 
ROYAL, DRURY LANE. 


VEXHE Vocal Beauties of this cele- 
_ brated Opera.—No./1, The last Good Night ; 
No. 2, Nota Sound is on the Hill; No. 3, The 
Mill Stream; No. 4, Sweetly on the Wings of 
Morning; the Overture and Select Airs for the 
Piano by Burrowes; Airs de Ballet, Tyrolienne, 
and March, by Henri Herz; Seleet Airs for the 
Harp and Harp and Piano by Bochsa; Quadrilles 
and Waltzes by Weippert and Strauss. 
STRAUSS AND MUSARD. 

A Fair Breeze is Blowing, No. 1—Geraldine. 
No. 2, of the Vocal and Mlustrated Beauties of 
Strauss, 2s.—Les Roses d’Angleterre, Her Ma- 
jesty’s own Waltzes, 3s.—Coutre dances de la 
Coir, the Quadrilles performed at all the State 
Balls, 3s.—Quadrilles from Loder’s Opera of 
Francis the Fi 

STRAUSS zes, correct arrangement by Va- 
lentine. The majority of Strauss’ Waltzes being 
arranged from the Score by foreign adapters of 
inferior ability it has with justice been complained 
that they are grossly incorrect and unsuited for 
the capabilities of the instrument. The generality 
of this complaint has induced the srg yi to 
engage Mr. Valentine to edit a complete and per- 
fect series as Solo,and Mr. Rimbault also a simi- 
lar series for Two Performers; confident that the 
names of editors so well known for the elegance 
and utility of their arrangements will be a sure 
guarantee for the excellence of the editions. N.B. 
In ordering these arrangements, it will be abso- 
lutely necessary to particularize Valentine or 
Rimbault’s edition of Strauss’ Waltzes. The _fol- 
lowing sets of popular Quadrilles by Musard, as 
verformed nightly at the Promenade Concerts, 
State Balls, &e., Le Cheval de Bronze, Nos. 1 and 
2, L’Ambassadrice, Le Corsaire, Vive le Danse, 
Le Domino Noir, Le Bal, Les Querelleurs, Les 
Etrangeres, &c. 

DOEHLER, HERZ, AND THALBERG. 

Now ready: Grand Fantasia and Variations on 
subjects from Rossini’s Guillaume Tell, composed 
and performed ¢by T. Doehler, 5s.—Brilliant Va- 
riations on subjects from Auber's Domino Noir, 
5s.—and Grand Variations and Fantasia on Cla- 
pisson’s Figurante, 5s—composed and performed 
at the opening of his new concert room at Paris, 
by Henri Herz.—Fantasia on themes from Guil- 
laume Tell, composed by S. Thalberg, 4s.—In the 
—_ Herz's new and complete Pianoforte School. 
Subscribers’ names for this masterly work still 
continue to be received. 


NEW AND POPULAR SONGS. 

TO THE GAY CRUSADE, sung by Mr. Collins in 
the Giant of Palestine, composed by Rodwell, 2s.— 
The Old House at Home, sung by Mr. H. Phillips 
and Madame Vestris, composed by Loder, 2s.— 
A Dream of the Past, sung by Mrs.Waylett, com- 
posed by Lee, 2s.—We can Love no more, by the 
Authoress of *We have Lived and Loved Toge- 
ther,’ 2s. 6d.—As the Robin, sung by Mrs Bishop, 
composed by H.R. Bishop, 2s.—The Home of 
Early Years, sung by Miss Romer, composed by 
Loder, 2s.—Twenty-four Popular Songs and ‘Ba 
lads, arranged as Vocal Ducts, by Loder, 2s each. 

HANDEL'S ORATORIOS, 

Octavo Edition, The vocal paris complete, and 
an accompaniment for Piano, Organ, or Seraphine, 
by J. Addison. The Messiah 12s.; Judas Macea- 
beus, 15s.; Israel in Egypt, 15s.; Jepbthah, ds. ; 
Samson, ]4s.; Acis aud Galatea, 10s. 6d.: Alexan- 
der's ‘Feast, 10s. 6d.; Dettingen Te Denm, 5s. ; 
Coronation Anthem, 2s.; Haydn's Creation, 12s. ; 
a new and standard edition of all Handel's Songs, 
Duets, Trios, &c. edited by Bishop, with the me- 
tronome mark added, in three vols. 21s. each, or 
single, from 1s. each. Improved Psalmody, for 








the Church and Chamber, edited by Philipps, 7s. 
. LONDON: oa AND CO, 20, SOHO 
SQUA 
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CATHEDRAL MUSIC. 
WHERE SHALL WISDOM 
BE FOUND, an Anthem for five voices, 
composed by the late Dr. Boyce, arranged with 
au accompaniment for the Piaiioforte or Organ, 
from the original score, by FR8EDERIC DAVISON. 

This is the only arrangement of this favourite 
Anthem, and is the first number of a select collec- 
tion from the Cathedral Writers—it will contain 
several Anthems never yet published, as well as the 
best in the printed and scarce collections by Boyce 
and Arnold. 

“ The Publication before us is the first number 
of a selection of English Anthems, arranged in such 
a manner as to be very generally useful. Instead 
of a mere figured bass, MR. DAVISON has given 
an Organ or Pianoforte accompaniment, in which 
the harmony is filled up with great skill and judg- 
ment; and the figured bass given in a separate 
staff, will enable the scientific performer to judge 
of the fidelity of the arranger’s interpretation of it. 
The whole is accurately and elegantly printed, 
The Authem, of which the present number con- 
sists, is one of Dr. Boyce’s most beautiful produc- 
tions, and shows what we may expect from the 
continuance of a publication so ably and judici- 
ously commenced.” — Morning Chronicle. 

THE LATE SAMUEL WESLEY. A Funeral 
Anthem on the Death of his Brother Charles, 
Price 4s. 

Recitative and Air, from an Elegy on the Death 
of Malibran. Price 2s 

J. A. Novello, 59, Dean Street, Soho. 


YONCERT REGISTRY. — CHARLES 

/ OLLIVIER. respectfully begs leave to ac- 
quaiut the Nobility, Gentry, and the Public, that 
being entrusted by the principal Professors with 
the arrangements of their Concerts, every infor- 
mation relative to musical appoiutments through- 
out the season, may be obtained at his Music and 
Musical Instrument Repository, 41, New Bond 
Street, where a Rexister of all the Concerts is open 
to inspection. — Tickets, Stalls, aud Boxes for all 
Musical Entertainments. 


FFXHE SACRED MINSTREL, a col- 

lection of Sacred Vocal Music by eminent 
composers; arranged for one, two, and three 
voices. Edited by Jolin Goss, Organist of St. 
Paul's Cathedral. Each number of this work 
contains two or more compositions, beautifully 
engraved on eight pages octavo size. Price 1s, 
each, or in three vols. with gilt leaves, price 12s, 
each. Cramer and Co., 201, Regent Street. 











Just Published,’ 
TANDARD OPERAS, arranged for 
Pianoforte for TWO PERFORMERS—Don 
Juan, 12s., Norma, the Barber of Seville, Massa- 
niello, and Zampa, 10s. each. 
Just Imported :—the New Works of Kalliwoda, 
Lanner, Labitsky, Fahrback, and others, 
J.J. EWER & Co., Bow Church Yard, Im- 


porters of Music. 


TO PIANOFORTE AND MUSIC 
SELLERS 





Ww by One of the Musical 

Profession, a highly respectable Busi- 
ness or Partnership. A Country business will be 
preferred. Letters Post Paid, to be addressed, 
containing full particulars, to A. Z, at Messrs, 
Cocks & Co., Music Publishers, 20, Princes Street, 
Hanover Square, London, 


IGNOR GIULIO REGONDTI re- 
KJ spectfully informs his pupils and friends, 
that he will be in town shortly, and resnme 
his lessons on the Spanish Guitar and Patent 
Concertina, as well as his professional en- 
raxements. Address, for the present, to Messrs. 
Vheatstone and Co, 20, Conduit Street, Regent 
oa: and Messrs. Davis and Co., 31, Coventry 
Street. 
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QUEEN’S CONCERT ROOMS, 
HANOVER SQUARE. 
pare Naaeen 
Under the immediate Patronage and in the presence of His Royal Highness 


THE DUKE OF CAMBRIDGE. 


—>— 


MR. MOSCHELES' 
THIRD & LAST MATINEE OF CLASSICAL PIANOFORTE MUSIC, 
ON THURSDAY NEXT, MARCH Ath, 1839. 
To commence at TWO o'clock precisely. 


EXTRACY FROM THE SCHEME. 
4 Mr. Moscheles will perform 
Introduction—Toceata and Gigue, (composed in the year 1740) ....+eee.seeeeeeeee¢ Mondonville 
Niche st LE CE LPL eee Gacdapcaceececoaasactan ae -. Reicha. 





Prelude and Fugue ........ : Clementi. 
‘Two Harpsichord Lessons ... . Martini. 
Grand Sonata (in B flat, Op. 106.) 
oé Allegro 
Adagio appassionato 
Scherzo 
Introduction and Fugue ....-+....0.+ Ocecccnsdoqueseeensensoce «+ Beethoven. 


Grand Concertante, (Op. 47), Pianoforte and Clarinet, Messrs, Moscheles & Willman. Weber. 
Concerto, (MS. unpublished), with the Original Accompaniments, (first time of per- 

formauce in this country). . S. Bach. 
(By particular desire) “Hommage 4 Handel,” Grand Duett for two Pianofortes, 

Messrs. Moscheles and Benedict ...ccc..cccccccececcecccccccecececes ee eeseeee Moscheles, 


VOCAL PeRrFormers, Miss M. B. HAwes, and MR. A. NOVELLO. LEADER, MR. Mort. 
ConpucTOR, MR, BENEDICT, 

Single Tickets, 8s. 6d. each ; a Triple Ticket, One Guinea, each; Stalls for the Room, and Boxes, 
Half-a-Guinea each; to be had of Messrs. CRAMER and Co., Regent Street; Mr. CHAPPELL, New 
Bond Street; Messrs. COLLARD and COLLARD, 25, Cheapside; and of Mr. MOSCHELES, 
8, Chester Place, Regent's Park. 


CRAMER, ADDISON, & BEALE’S LIST OF PUBLICATIONS. 
HANDEL, HAYDN, MOZART AND BEETH- | MOORE AND BAYLY. 
OVEN, | “The Dream of Home,” and “ ‘The Homeward 

One Hundred of HANDEL’s CHORUSSES ar- | Mareh,” the two latest ballads by T. Moore, Esq. 
ranged for the Pianoforte, by J. W. Holder, Mus. |. 10ug, Leng ago,” a new ballad by Haynes 
Bac. Oxon, in 3 vols. price 21s. each. Bayly, Esq. 

HANDEL'S SONGS, Duets, and Trios, with an MENDELSSOHN AND BENNETT. 
accompaniment for the Pianoforte, adapted by | Overtures, Symphonies, Concertos, Dtets, &c. 
he verges vay Bac. pore . 3 vols. 263. ~ the Pianoforte, by the above distinguished 

OZART'S CONCERTOS for the Pianoforte, with | Composers. y ; 
or without accompaniments, edited by J. B.| *_* Ina few days will be published, a new duet 
Cramer, iu 1 vol. 42s. in the style of a yt a composed for 

BEETHOVEN'S SONATAS, for the Pianoforte, | the Pianoforte, by F. Mendelssohn. 
edited by J. Moschieles, complete in 3 vols. 42s. ROSSINI AND DONIZETTIL 
each, E Mi | Messrs. Cramer and Co. have published a com- 
vin an fy ah Pianoforte and | plete edition of the ‘Stoning STANDARD OPERAS 

folin, comple‘e in I vol, dis. 6d, arranged for the Pianoforte, by A. Devaux :— 

BEETHOVEN'S CONCERTOS, Variations, Trios, | « Don Juan,” “ Fidelio,’ La Gazza Ladra, and 
&e., edited by J. Moscheles, Ohberon."—DONIZETTI’S “ L Elisir d' Amore," and 

CLEMENTI, CRAMER, DUSSEK AND Rossini's “ Il Barbiere,”’ are just ready, 6s. each, 
HUMMEL. MOSCHELES AND BENEDICT. 

Concertos, Fantasias, and brilliant compositions 
for the Pianoforte, by the above eminent artists ; 
also Moscheles’s Grand Characteristic Studies, 

formed by the Author at his matinees of Piano- 
THALBERG AND DOHLER. aay oe asl Osea . a 

The latest compositions of the above unrivalled DE BERIOT. 

Pianists, including Débhler’s Grand Fantasia ou | In a few days will be ready, six new brilliant 
airs from “ The Gipsy's Warning,” and Thal- | compositions in the form of Studies for the Violius 
berg’s celebrated age Opera, 31s. with an pe yy for ae age = (ad lib.) 

N. B. Thalberg’s Andante will be published on | composed by C. De Beriot. These composition, 
the 11th of March, and the Grand Fantasia on the; have been lately performed by the Author, and 
Prayer from Rossini’s Moise ou the 20th of the | received with the utmost enthusiasm at the public 
same month. Concerts in Paris, 


BARNETTS NEW OPERA OF FARINELLI. 

Benepict’s LAst OPERA—‘“ The Gipsy’s Warniny.” BALFE’s ITALIAN OPBRA—“ Falstaff,” 
and Rooke’s PopuLAR OpzRA—* Amelie.’ are published by Cramer and Co., 201, Regent Street. 
Also the various arrangements of the same as single pieces and duets for the Piauoforte by W. H. 
Callcott. Cramer, Addison, and Beale 201, Regent Street. 








_The best Lessons, Sonatas, Exercises and Stu- 
dies for the Pianoforte, by the above eminent 
asters. 
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Wesley, Voluntary No.1, (dedicated to 

















a] | 
ORGAN MUSIC. | J. Gauntlett, Esc ) = weisodheoenkesnnse 1 6 
PUBLISHED BY MONRO & MAY, ier Boag hy », 2, (dedicated to W. ct 
y \f ainiey, Esq becetasremmas kee 0eeees ) 
11, HOLBORN BARS, LONDON. | Whitaker. Twelve Pedal Exercises, in a 
Adams. Adeste fideles (Sicilian Mariner's progressive stvle, the whole of the Pedal 
Hymn), with Variations ..++++..+e+++. 2s. 6d assages marked in a concise and sim- 
te = ad he mgs psoas e 5 0 ple manner, to direct the use of the feet 12 0 
ix Voluntaries, (dedicatec " r. 
S. Wesley) ...cccsccece Cccccccccceese 8 0 . VOCAL. he Te 
ee a ee 6 0 A UNISON SERVICE. consisting of the Te 
ao Three Organ Pieces (dedicated to Deum, Jubilate, Kyrie Ellison, Magnificat, and 
V. Novello. Esq. esnccsonnsonenseuniee 36 None Dimittis, to which is added Double 


and single Chants, with an accompaniment 
for the Organ or Pianoforte, by WILLIAM 
HORSLEY, price 5s. 

MIRIAM'S LYRE, a selection of Sixty fa- 
vourite Psalms and Hymns, arranged for one 
voice, with an Ac companiment for the Pianoforte 
or Organ, price 12s. 

ATE DEUM, Jovian, Responses, and Chant 


“Cherubini. Six Hymns,—1, Ave Maria; 
2, Lauda Sion ; 3, Tantum ergo ; 4, Sane- 
tus 0 salutaris ; 5, Pater-noster; 6, Ecce 
panis, arranged as Voluntaries, with a 
separate Pedal part, by E. Sturges, 
price 78. 6d., or singly, Is. 6d. each. 

Edney. All the Earth shall Worship thee 











Nightingale. Mass Voluntaries, —a Selec- | Collections in this List, may be had on appli- 
tion of Movements from the Masses of | cation. Gratis. 
Haydn, Mozart, Beethoven, Hummel, | a 
Pergolesi, &c. Sc. arranged as Volunta- THE NEW SACRED ORATORIO, 
ror tie Established Chareh Se | ()MNIPOTENCE, Composed by Mr. 


(Handel), for two Performers... 6 J U 
To thee, Cherubim and Se raphim for Three voices, by J. LORD, price 2s. 6d 
(Handel), for ‘two Performers .......++ 6 VILLAGE PSALMODY, a Selection of nearly 
We praise thee, O God, (Handed Eighty Plain and Popular Psalm Tunes, for 
fortwo Performers ..cessccccccceces Q | Three’ Voices, with Organ Accompaniment for 
Goodson. Fugue, (dedicated to J. Bee, | the Use of Country Churches, by the Rev. Lewis 
: Esq.)oe.ser0-s+s ephegtersene +» 1 6 | Marcus, M.A. Price 5s, 6d. 
King (Ww. A.) Voluntary. Onaee sah + Ogee ret N B. Catalogues of Contents of the various 
| 





ries for the Established Church Service, 











or for private use; in 12 Books, price Charles Hart, of the Royal Academy of 
7s. 6d. each or in 72 Nos......-.,.each } 6 Music, will be performed at the Hanover Square 
Six Original Voluntaries, Books Rooms, on Tuesday Evening, April 2nd, to com- 

Se eee er thee, each 7 6 menee at 8 o'clock: Tickets five shillings each, 
_ The above te reer separate- to be_had of the principal Music Sellers, and of 

Ly, See AO Mei iccivsicb Geen. Wasted each 6 | Mr. C. Hart, 148, New Bond Street. Buoks of 
Nixon. Foci Voluntaries, in }2Nos.each 2 0 Biche sad Words alone, price 6d. 

—-— Ditto, in 2 Books, (each contain- 

DOG ME esis 20saiss 0905009 vee ni each 9 0 QACRED MUSIC in every Variety, 
—— The Marv'lous Work —* 10 \* is Published by J, ALFRED NOVELLO, 
—— Ditte fortwo Performers...... 1 6 | 69, Dean Street, Soho, London, where extensive 
—— The Heaven's are Telling........ 1 6 | Catalogues may be obtained, or will be sent free { 
—— Ditto for two Performers . 2 6 to any Part of the United Kingdom, on applica- 


ot tion Post Paid. 
Sound the Loud Timbrel (Avison) 1 ACRED MUSIC.—-The Fitzroy col- 


—— Hallelujah to the Father (Beeth- | 
| 
Organ Themes,—a series of sub- | WO) lection of 135 of the most favourite Psalm 
| 
| 
| 





3 
= 
a 
~ 
Q 








jects from the works of Arne, Bach, and Hymn Tunes, as sung at Churches and 
‘Beethoven, Boyce, Handel, Haydn, Kent, Chapels, carefully arranged and corrected by 
Marcello, Mozart, Pergolesi, &e. ar- Joseph Coggins, and forming one of the cheapest 

ranged as Soft V ‘oluntaries, in 6 Books, and best selections yet published. Price elegantly 
price 7s. 6d. each, or in 36 Nos. ..each 1 6 bound 15s.; or in twelve numbers, price Is. 6d. 





__— Arrangements of Handel's ‘cele- | each. The Land of Promise, The Spirits’ Home, 
brated Chorusses, in Nos..... ee...each 1 0 | The Rainbow, these three sacred songs, the music 
Russell Twelve Voluntaries, Books ] and * > first by E. F. Rimbault, and the two latter 
Weds secs res ph Meso ey cbcoeessnoete each 106 by E. J. Loder, form the commencement of a 
Seiection from “ The Requiem’’ | series of twelve, the words by W. E. Staite, Esq. 





COMUNE) okie ee Miko keecie cs uae. 3 0 | London, J. Duff & Co., 65, Oxford Street, where 
Sturges. Gloria in Excelsis (Pergolest) | may be had a new Introduction to the ‘Art of 
for two Performers........ rn oer 20 | Singing, by A.D. Roehe. Price 7s. 6d. 





HENRY HOOPER, 13, Pall Mall, East, where all communications for th Edit Works fo’ 
tisements are receive’, —R. GROOMBRIDGE, Panyer Aliey, Paternoster Reve aid the ed meviers® satire 
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